A Catalyst for Collaboration

November 5, 2016 - March 5, 2017
Wood firing, by it’s very nature,
engenders collaboration; firings
are communal events involving
many artists over the course of two
to three days. While filling the kiln,
stoking the fire, and monitoring
the flames, the participating artists
talk about their work, share ideas
and discuss various opportunities.
The collaborative nature of the
firing process quite often serves
as a catalyst for future artistic
collaborations.
This exhibit includes the
work of seven well-known
local, regional, national and
international ceramicists whose
work incorporates, to varying
degrees, wood-firing techniques
and aesthetics: Kenneth Baskin,
Keith Ekstam, Rick Hirsch, Nina
Hole, Jeff Johnston, Scott Meyer,
and Priscilla Mouritzen. Not only
have the majority of these artists
participated together in woodfirings, but additionally, they have
collaborated in various ways on
publications, panel discussions,
seminars, workshops, artist
residencies and exhibitions.

RELATED PROGRAMS:
Family Day: January 21, 2017 from 10 a.m. to 12 p.m.
Artist Panel Discussion: March 4, 2017 at 1:30 p.m.
sgfmuseum.org | @sgfmuseum

ARTIST STATEMENT
An artifact is defined as an object that is
created through human ingenuity. And
that object, as artifact, is inherent within a
cultural or historical context.
The investigative properties of the Artifact
series are focused upon the mechanical
objects or artifacts derived from the advent

KENNETH BASKIN

Sprocket and Chain, 2016, wood and mid-fired stoneware.
Courtesy of the artist.

ARTIST STATEMENT
An artifact is defined as an object that is
created through human ingenuity. And
that object, as artifact, is inherent within a
cultural or historical context.
The investigative properties of the Artifact
series are focused upon the mechanical
objects or artifacts derived from the advent
of the industrial revolution. Through our
capacity for invention the anatomy of
the machine, laying bare its individual
yet integrated mechanical components,
became the means of mass production and
an accelerant in the performance of human
tasks. This interdependence of humans and
machines altered cultural conceptions and
the two became intimately conjoined.
Within this current body of work I am
exploring the integration of actual and
abstracted machine parts into homologous
interrelationships. Metaphorically, my
sculptures reflect aspects of these
interrelations through: balance and
instability, domination and submission,

tension and ease, opposition and
compromise. It is through this dynamic of
push and pull, give and take,
that the spontaneity and structuring of
these interactions takes place.
ABOUT THE ARTIST
Kenneth Baskin received his BFA from the
College for Creative Studies in Detroit,
Michigan and earned his MFA from the
University of South Carolina. Presently he
holds the position of Associate Professor of
Art/Ceramics at McNeese State University
in Lake Charles, Louisiana.
In 2007, Baskin was honored as one of
the recipients of a National Council on
Education in the Ceramic Arts (NCECA)
Emerging Artist Awards. Baskin’s work
has been included in numerous group
and solo exhibitions both nationally and
internationally. Baskin’s creative research
was the topic for an essay titled “20th
Century Artifact Series” that was published
and featured on the cover of Ceramics
Monthly Magazine.
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KEITH EKSTAM

Different Journeys: Scholar’s Toys Series, 2015,
wood-fired, low-fired and high-fired stoneware.
Courtesy of the artist.

ARTIST STATEMENT
I am committed to clay as my primary art
making material for many reasons. It is
simultaneously one of the most fragile art
media, yet also one of the most permanent
and enduring. The simple, direct act
of working with clay in one’s hands is
the polar opposite of the complex,
transformative nature of finishing and kiln
firing where you have to let go of your
work. I am certain that these opposing but
vital characteristics are what drives me to
choose this material. You get your money’s
worth when you work in clay.
The pieces in the exhibition are influenced
by concepts surrounding Chinese Scholar
Rocks. Scholar Rock is the most common
English name given to the small, individual
stones that have been appreciated by
educated and artistic Chinese at least since
the Song dynasty (960-1270). Their smaller
size enabled the Chinese literati to carry
them indoors where they could be admired
and meditated over in their sparse studios.
These rocks are generally viewed as small
landscapes which embody utopian ideals.
There is a definite landscape quality to
the work in the exhibition, upon which

have been placed a diverse range of
ceramic forms. These are as far reaching
as children’s toys to tools, architectural
elements to geology, exalted objects to
everyday mundane items. Wood-firing is
a primary aesthetic concern in this work,
but I also employ mixed ceramic media by
adding low-fire, high-fire, salt-fired, luster
glazed and other ceramic elements. This is
done to provide visual and content-related
contrasts as needed.
ABOUT THE ARTIST
Keith Ekstam is a Professor of Art and
Design at Missouri State University in
Springfield. He received his MFA in
Ceramics and Drawing from The University
of Michigan School of Art in 1987. He
has exhibited his work in more than
two hundred international, national and
regional juried and invitational exhibitions.
His work can be found in numerous public
and private collections including the Daum
Museum of Contemporary Art, The Great
China Ceramic Art Museum in Jingdezhen,
China, and the Taipei County Yingge
Ceramics Museum in Taiwan.

RICK HIRSCH

Crucible #5, 2014, wood-fired stoneware, lowfired red glaze, raku copper patina. Courtesy of
the artist.

ARTIST STATEMENT
Rick Hirsch explores the evolution of
the vessel form through a contemporary
twist on various cultural traditions. In the
1970s and 1980s, he reflected on and
reinterpreted the aesthetics of ancient
Chinese ritual bronze tripod vessels,
choosing the raku medium to echo their
richly patinaed surfaces. In the 1990s,
Hirsch began to create larger sculptural
vessels, incorporating numerous forms
and implements from the history of
human civilization into each work, notably
blades, mallets and the mortar and pestle.
For the past few decades, he has also
incorporated forged iron, glass, and other
mixed-media elements into his uniquely
stacked and arranged series of vessel
explorations, adding elements of lightness
and transparency/translucency to create
a visual and philosophical contrast to the
opaque nature of clay.

ABOUT THE ARTIST
Rick Hirsch studied art education at the
State University of New York–New Paltz
before earning a MFA in Ceramics from
the School for American Craftsmen at
Rochester Institute of Technology. After
teaching at Nazareth College in Pittsford,
New York, for a few years, he accepted a
position in Canada and moved to a 180acre farm in Sault Sainte Marie, Ontario.
This move took him even farther away from
Rochester and its vibrant craft community,
leading Hirsch to refer to this experience
as “the beginning of me influencing
myself.” He has since returned to the
United States and teaches at the Rochester
Institute of Technology. Hirsch prefers raku,
a process of firing clay initially developed
by sixteenth-century Japanese potters,
which allows him to experiment with color
and tone.

NINA HOLE

Two Houses, 2015, wood-fired stoneware.
Courtesy of the artist’s estate.

ARTIST STATEMENT
Nina Hole often referred to herself as a
“clay architect.” Houses and vernacular
religious architecture were recurring motifs
in both her small and large scale works,
developing out of a personal interest in
religion.
Writing about her work she noted, “My
often-used theme, the house, is both
about investigating and exploring the
basic, material structure, but also about
a metaphoric, personalized expression of
the “I” or maybe even of “God” - as a
house. To me the architecture of the house
is very inspiring and in my eyes they are
sculptures at their best. The house as a
metaphor means one’s own body, in fact
it means one’s own ego. That is what I am
working with.”
Hole’s work merges the formal craftbased tradition of Danish ceramics, based
firmly on form and function, with the
experimental nature of American ceramics,
reflected in a more free expressive style.

ABOUT THE ARTIST
Nina Hole is internationally recognized for
her work in ceramics. Born in Denmark,
Hole trained and produced work there
for many years before moving to the
United States in 1969. For six years she
studied and worked at Ceramic Workshop,
Jamestown Community College and
Fredonia State College. She returned
to Denmark in the late 1980s where she
helped to found the CLAY Museum of
Ceramic Art and the International Ceramics
Center. In the mid 1990s she began
to develop large scale fire sculptures,
completed with a community of helpers
on-site and utilizing insulating fire blankets
to literally turn the sculpture into a kiln.
The resuliting firings became performance
pieces; Hole spent the next twenty years
traveling throughout the world to construct
these site-specific works with local
collaborators. Hole passed away in 2016.

JEFF JOHNSTON

ARTIST STATEMENT
Markers fascinate me. I refer to my current
pieces as Cairns. Cairns are piles of rocks
raised by Ordnance Surveyors. They can
be found in the lowlands of Scotland and
England and most likely date back to Celtic
times. They also refer to trail markers left
by hikers. I have encountered them as trail
markers in the Rocky Mountains of the west
and the Cascade Mountains of Oregon and
Washington. The Oxford dictionary calls
them a pyramid of rough stones, raised
for a memorial or mark of some kind. I
think of many different things as modernday Cairns. Lighthouses, water towers,
and grain silos come to mind. Markers
are important to our lives. My Cairns are
monuments to where I have been as well
as things to come.
Balance is central to the coexistence of
dynamic forces. By exploring coexistence
through sculpture it is my intention to
invite the viewer into a world reflecting
our relationship with nature and our fragile
planet. My early training in architecture has
had a lasting influence on my use of forms
and space. The organic and measured, the
biomorphic and geometric are combined
in my work. Fragments from architectonic,

Pattern Mold Series: Setup, 2014, salt and
soda-fired stoneware. Courtesy of the artist.

man-made objects, are used like fossils and
are juxtaposed to natural forms indicating a
continuous cycle of decay and rebirth. The
fragments are both old and new. I often
use atmospheric firing methods like wood,
salt, and soda. The mark of the fire lends a
mystery and timeless quality to my work.
My cairns are charged with many emotions
but ultimately are markers of the human
condition on our fragile planet.
ABOUT THE ARTIST
Jeff Johnston is a Professor of Art and Head
of the Clay and Sculpture Department at
College of the Ozarks in Point Lookout,
Missouri. He has a BFA in Ceramics from the
University of Cincinnati, Ohio where he was
also an architectural candidate. He received
a master’s degree from Portland State
University. His work has been exhibited
both nationally and internationally.

SCOTT MEYER

Tipping Crucible Assembly #1, 2014, wood-fired stoneware.
Courtesy of the artist.

ARTIST STATEMENT
The crucible is perhaps, the most eloquent
symbol of industry, the process of making
and high heat. It is an object about
heat that would gain both meaning and
aesthetic with its firing in the anagama.
It is a vessel with important history in a
number of cultures and time periods.
Its function is to house and facilitate
physical transformation- to unite disparate
elements. These physical attributes
and processes lead very rapidly to
philosophical overlays. The crucible
becomes the physical embodiment of the
concept of Gestalt. As the physical begins
to approach the philosophical, the spiritual
is evoked and the subject of Alchemy
(both historically and metaphorically)
becomes relevant. Suddenly references
are in play from literature, folklore, science
and superstition. The attending attributes
(funnels, ladles, heat sources, air vents,
siphoning devices, tipping devices) bring
additional content and vocabulary. In
some pieces, my assemblages present the
crucible as a visually static central element
with symmetry unfolding as an altar
might be organized. In other pieces, the
vessel appears tipped; action caused by a
decayed remnant of prior use.

My research visits have ranged from a
historically preserved blast furnace to a
museum of chemical heritage (focused on
the variety of chemical process strategies
across history and culture). A fortuitous
association with a university colleague
introduced me to parallel issues in
European literature. Finally, there’s an irony
to using clay vessel forms to comment on
one of the most central icons of “fine art”
(the clay vessel, even in contemporary
critical view, often being relegated to “the
decorative arts”).
ABOUT THE ARTIST
Dr. Scott Meyer is a Professor of Art at
the University of Montevallo (UM). His
fascination with contemporary applications
of tradition began at Penn State where
he did simultaneous work as a scholar
and a studio artist earning a PhD in
1985. This interest, along with his affinity
for collaboration, eventually led to the
construction of the anagama kiln at UM
and the assembly of the team that fires
it. He is also author of the biography,
With Fire, Richard Hirsch, A Life Between
Chance and Design, published by the Cary
Graphic Arts Press at RIT.

PRISCILLA MOURITZEN

Pinch Pots, 2016, wood-fired porcelain. Courtesy of the artist.

ARTIST STATEMENT
The technique I use is simple: pinching
a porcelain clay body, applying slips for
colour. I enjoy exploring the feelings of
intimacy and expressiveness that the small
scale and the slight unevenness of the
pinched surface gives.
I return from time to time to working large
scale, usually with terracotta clay and again
using hand-building techniques.
All the pinched bowls I make are the same
size: hand-sized–as deep and as wide as
the reach of thumb and fingers allow in the
pinching process.
While I usually wood-fire my work, I have
always made black and white “graphic”
porcelain alongside the wood-fired work–
culminating in an exhibition entitled “1000
bowls” in Galerie Besson in London in
1998.

The bowls are decorated according to a
simple dogma rule: the pattern on the
inside must also be carried over to the
outside surface. The difference between
the way the pattern reacts to being placed
on a concave or a convex surface is the
challenge.
ABOUT THE ARTIST
Priscilla Mouritzen was born in Cape Town,
South Africa and attended the School
of Art in Durban before setting up her
own ceramic studio in England in 1968.
She spent a decade in England before
moving to Denmark where she has lived
and worked since. Mouritzen has exhibited
her work internationally and travels often
as a visiting artist in studios around the
world. She is a board member of the
Guldagergaard Ceramic Centre, Skælskør
and the World Crafts Council Europe. She
is a regular participant in seminars and
conferences on ceramics.

